
MHST 519: Jazz Outside the United States 
Wednesdays, 2:00 – 3:50 p.m., SB 309 

Fall 2016 
 

Instructor: Dr. Tanya Kalmanovitch 
Email:   tanya.kalmanovitch@necmusic.edu or tanya.kalmanovitch@necmusic.edu  
Mobile: 646-359-2556 
Course Site: http://tanyakalmanovitch.com/mhst-519/  
Office Hours: Tuesdays and Wednesdays by appointment 
 

 
Course Summary 
 
Jazz is typically described as an American art form, and its history is most often set within the 
borders of the United States. From its earliest days, however, American jazz spread throughout the 
world as an emblem of progress, peace and prosperity. By the end of the Second World War, 
professional jazz performers in Asia, Europe, Africa, South America and Australasia had adapted 
jazz into local musical forms, laying the groundwork for the later “globalization” of American 
sound. Jazz has been embraced as a music of emancipation, but it has also provoked heated local 
debates on public morality, cultural sovereignty and national identity.  
 
In the first part of the semester, this course will examine the reception of American jazz in a range 
of geographic and historic locations; the impact of these encounters on the sound of American jazz; 
and the current status of jazz as an international music through readings, listening, lectures, and 
student performances and presentations. In the second half of the semester, students will enlarge the 
conversation on this history of global jazz by connecting it to their 21st century experience as artists 
and citizens.  
 
Learning Outcomes 
 

1. Empower students to develop an informed engagement in historical and contemporary social 
issues through artistic practice. 

2. Understand the context of jazz production and reception in a range of 20th century historical 
and geographic locations.  

3. Learn to write a scholarly music history paper on a topic of personal interest, incorporating 
appropriate analytical tools. 

 
 
Course Policies 
 
Attendance. Regular attendance and active participation is both expected and required in this class. 
A sign-in sheet will be circulated in the first 10 minutes of class. If you arrive late to class, it is your 
responsibility to record your attendance on the sheet. More than two unexcused absences will result 
in a lowered grade. More than three unexcused absences may result in a failing grade.  
 
To be excused for an absence, you must provide appropriate documentation as described in the 
NEC Student Handbook. Grounds for excused absences include illness, family emergency and 



religious observances. Gigs, rehearsals, and lessons are not valid excuses for absence unless 
approved in writing by the Dean of Students.  To be excused for an absence you must submit 
documentation within seven days of the missed class.  
 
Punctuality. Please arrive on time. Arriving late for class, or leaving early, may be counted as an 
absence at my discretion.  
 
Course materials. All course materials – including assignment sheets and assigned reading, 
listening, and viewing – will be made available to you on the course website at 
<http://tanyakalmanovitch.com/mhst-519/>. Additional materials may be distributed throughout the 
semester in class and by email. It is your responsibility to keep up to date on all readings. 
 
Assignments. Assignments may be submitted in class or by email by midnight on the day the 
assignment is due. Late assignments are subject to a 5% decrease in grade per day late. If you 
require an extension, submit your request by email in advance of the due date.  
 
Grades. The final decision on course grades rests with the instructor.  Midterm grade reports will 
be distributed halfway through the semester. Your final grade for the course will be discusssed in 
one-on-one meetings in the last week of the semester. 
 
 
Contact Information and Office Hours 
 
Contact Tanya Kalmanovitch for all course matters including assignments, absences, grade inquiries 
and appeals. Office hours are by appointment, and conducted on campus on Tuesdays and 
Wednesdays, or by phone or Skype on other days. 
 
 
External Resources 
 
The NEC Writing and Learning Center is a one-on-one tutorial service designed to assist 
undergraduates, graduate students, international students, and staff in the writing of course papers, 
theses, and personal/professional tasks such as cover letters and personal statements for graduate 
school, financial aid letters, grant proposals, artistic and professional bios, personal website text, 
and creative work.  The Writing Center is located in the Liberal Arts Department in SB 210 and is 
open for both scheduled and drop-in tutorials of 50 minutes each. Our tutors are professional writers 
and trained tutors who are skilled in working with both domestic and international students. 
 
You may email the Writing Center at writing@necmusic.edu or contact one of the tutors below 
directly to schedule an appointment: 
 
Suzanne Hegland 617-585-1313 suzanne.hegland@necmusic.edu 
Patrick Keppel 617-585-1322 patrick.keppel@necmusic.edu 
Tracy Strauss  tracy.strauss@necmusic.edu 
 
The NEC Libraries hold one of the major music collections in the United States, including over 
150,000 volumes of scores, sound and video recordings and books about music, as well as 



subscriptions to all of the major music journals and electronic music databases. In addition, the 
library archives and special collections boast a rich treasure of manuscripts, 1st editions, personal 
papers and recorded performances of many of the great composers and musicians who have taught 
and performed at NEC over the past 142 years. During the academic year, the libraries are open 
seven days a week and evenings from Sunday through Thursday. Reference help is available in both 
libraries during weekdays and is also available most evenings at the Spaulding Library Reference 
Desk. 
 
To set up a one-on-one appointment with an NEC Reference Librarian at NEC, email 
reference@necmusic.edu.  
 
 
Course Assignments 
 
Individual Assignments 
 
Most of the assignments for this class will be assessed on an individual basis. You are responsible 
for producing your own work, but you will often be asked to seek the support of staff and advisors 
outside of class.  
 
Response Paper. During the first part of the semester you will be asked to prepare a 500-word 
critique of one of our assigned reading (not one you have covered in the reading presentation 
assignment). In your critique, you will summarize the material presented and present a parallel 
discussion addressing the author’s subjective position (from what time and place is the author 
writing, and for which reasons), the article’s limitations, alternate paths of inquiry, and comparisons 
to other musical contexts. I will grade this on a pass/fail basis. Passing papers are those that show 
understanding and engagement with the subject matter, and thorough, well-developed responses. 
Failing critiques will be returned with suggestions for improvement, and may be revised and re-
submitted for re-grading.  
 
Research Paper. The primary assignment for this class is research paper and a presentation on a 
topic relevant to the course content. This paper should be written in such a manner that someone 
new to the topic, and new to the study of jazz, would understand the relevance of the music in its 
cultural and social context. Your topic should focus on how jazz was, or is now being received, 
transmitted or adapted in a specific time and place. Your paper should be between 3500 and 5000 
words in length and will incorporate musical transcription, music analysis, musical history and 
social history as appropriate to the topic. Your topic may be historical or contemporary in nature, 
but should include primary sources as well as scholarly and popular literature. Before you begin 
your research, you’ll submit a detailed written proposal. This proposal should clearly outline your 
main research problem, the titles of any musical pieces you will analyze, and a preliminary list of 
primary and secondary research sources. The last two weeks of the semester will be given over to 
presentations of your research, incorporating performance wherever possible. 
 
Participation. Participation grades are based on attendance, preparedness and contributions in class 
discussions. 
 
Small Group Assignments 



 
Some assignments will be assessed on a group basis. For these projects, students will be assigned to 
small groups randomly. These assignments are participatory: you are expected to meet outside of 
class, engage actively with the group members, and give constructive feedback on one another’s 
work. Grades for group assignments will be assigned to the entire group. 
 
Assigned Reading Presentations. Each week, a student team will be assigned the task of leading 
class discussion on the assigned reading. I will assign the readings randomly, and post the weekly 
assignments after the end of add/drop. Working together, you will each develop a list of five 
questions to stimulate class discussion. You will use these questions to guide the class in a 
discussion of the reading. Your grade will be based on your knowledge of the reading (as evidenced 
in your discussion), the quality of your critical analysis revealed in your questions and discussion, 
and your ability to relate the themes in the reading to those developed elsewhere in our class. 
 
Performance Project. After the midterm exam, the class will divide into four groups. Each group 
will be assigned one of the core themes we’ve examined in the beginning of the class: you’ll 
explore this theme through research and musical performance. You may prepare and perform a 
transcription, arrangement or recomposition of a musical work (or parts of a musical work) that 
demonstrates jazz’s adoption of (or adoption in to) another musical tradition. You may choose to 
create an original work that reflects how these themes are manifest in 21st century. Either way, your 
performance should represent both the themes of our class, and connect to the values that drive you 
as people and as artists.  
 
 
Summary of Assignments and Grading 
 

Assignment Date Assigned Due Date % Grade 
Reading Presentation  9/14/2016 Varies 10% 
Response Paper 9/14/2016 11/2/2016 15% 
Midterm Exam 10/26/2016 11/2/2016 15% 
Research Project 10/5/2016 12/7/2016 30% 
     Proposal 10/5/2016 11/2/2016 5% 
     Paper 10/5/2016 12/7/2016 25% 
Performance Project 10/5/2016 12/14/2016 10% 
Participation & Attendance   20% 
   100% 
 
 
Weekly Lectures 
Note that the weekly lecture order may change  
 
Week 1 Introduction: Problems in the History of Jazz 
9/7/2016  
  
Week 2 Jazz and Resistance from the 20th Century to the 21st 
9/14/2016 Assignment: Response Paper, Reading Presentations 
  



Week 3 The Chinese Jazz Age  
9/21/2016  
  
Week 4 Jazz Cosmopolitanism in Accra 
9/28/2016  
  
Week 5 Jazz and Indian Identity + Introduction to the Final Project 
10/5/2016 Assignment: Research Project, Performance Project 
  
Week 6 Jazz Under Stalin 
10/12/2016  
  
Week 7 Jazz and the Cold War: Jazz Ambassadors and Cultural Diplomacy 
10/19/2016  
  
Week 8 Technology, Policy, Folklore and Nationalism 
10/26/2016 Reading: Steven Feld 
  
Week 9 Midterm Exam  
11/2/2016  
  
Week 10 Music as Politics, Politics as Music 
11/9/2016  
  
Week 11 In-Class Work Sessions: Group Performance and Research Papers 
11/16/2016  
  
Week 12 In-Class Work Sessions: Group Performance and Research Papers 
11/30/2016  
  
Week 13 Jazz, Liberation and Globalization in the 21st Century 
12/7/2016  
  
Week 14 Class Sharing Event 
12/15/2016  
  
 
 
  


